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Harold Pinter's the Carctaker as a Postmodern Drama
Mr, Jadhav Arun Malhari

Asststunt Professor, Dept of English, Deogind College, Aurangabad

Introduction:

Postmodemism as- applied 1o literature and  other arts, the term i notorously
mrhiguous, implying cither that modemnism has been superseded or that it has
confinued into o new phase, Post modermism may be seen as a continuation of
modermism s alienated mood and disorienting techniques and at the same time as an
I sbandonment of its determined quest for antistic coherence in a fragmented world:
m very crsde lerms |, where o modemist artist or  writer would Iry 10 wiest o
meaning  from the world through myth |, symbol, or formal eomplexity, the pos
modernist greets the absurd or mesningless confision of coniemporary existence . |
Hear, Davies is brought in by Aston, a purposeless man in his early thirties. Aston offess
Davies the job of caretaker. Davies thinks he can eriticize Aston to Mick, Aston’s vounger
brother, and believes these toctics will win Mick confidence. Davies disowns Aston as a
friend, and while Mick outlines 10 him plans for improvement in the fla, Davies goes too far
when he colls Aston “nutty” and Mick turns on him, sccuses im of falscly pretending 1o be
an interior decorator, turns him out and plays him off with half a crown. Mick leaves and

Aston comes int Daovies tries 10 win his heart but Aston s unresponsive, The trmmp has
nowhere 1o go

The Coretnker ( 1960) by Harold Pinter is o master specimen of the Thestre of the Absord.
Harold Pinter is onc of the masters of the Themer of the Absurd, which is the literary produc
of existentinlism of Sanre, Conus, Kafka and Kierkegaard, The Theater of the Absurd
necessarily takes a negative view of human life. It believes that man is no more capable of
heroism. He is no more supreme product ond moster being of the God. He s cut off from the
divine power and olso from the past. Man i3 set adrift aimlessly and purpose in fife cannot be
found at all. Adding 1o the sorrow, human life i Tutility of human action and therefore, man
ts 0 Sisyphus, who cannot roll the stone of life on the mountain: Salvation of God cannot be
found n this world. Mmn is comlermmed 10 fuleful sot of endless waiting. Besides the
breakdowns of communication loss of sdentify, loncliness, alienntion has become the integral
part of life. Hence, human life has become essentially tragic. Inevitability of death sound as
the only iromical solution fo the humon problems. There is a desire for eternal escape into the
world of illusion, dream and fontasy. Posi-Modem life has become hopeless and meaningless,
nothing much really happen in human life, hence according to the Absurd philosophy: it is al|
mienningless and absurd.

A festure of innovative Post-modemn drama is 18 refusal 10 present the audience with a
coherent plot that makes sense of action. The Carctoker follows the same pattern. At the
beginming of the ploy we come across Mick who we later leam is Aston’s younpger brother
and who s sitting on the bed, as soon as he hears voices he gets wp and leaves, We are given
a0 mlsrmation about such behavior of Mick_

Mick is slone in the room sitting on the bed, He wears o leather Jacket.

Silence. He slowly looks about the room looking at each abject in tum

he looks up at the ceiling, und stores ot the bucket. Ceasing, he sits

guate still, expressions, looking out front. Silence for thirty seconds. A

door bangs. Muffled voices are henrd Mick turns his head. He stands,

moves silently 1o the door, goes out, and choses the door quietly.”

—m.
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The play, The Curctaker also presents breakdow?

Conclosion: .

Lilee E'H.IJ'HJE] H“kﬂp Ew laieses and Edw'ﬂl'l:l .Ial.lbﬂr Hﬂ.ﬂ:llii F“'“ET ﬂ]ﬁ Eﬂﬂmu
absurdity und presents the predicament of the human mee. He expressed man in his fear, jo,
humor, stupidity, smbition. He is concemed with the human condition as 3t is today, of
Pinter' s plays; The Caretaker makes most bitter commentary on the human condition,
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